Binyon's appears to be too free, but it is at least idiomatic; and
Ryder too is passable. The meaning chimes with the original, although
the question form gives place to mere statement. The rendering by
Jones, though not faithful, is interesting.

However, in the original the question is apparently addressed to
Anasuya and Priyamvada, but Dushyanta's looks are directed towards
Sakuntala, and so, by implication, the question also concerns, not
spiritual life in the hermitage, but the penance of Sakuntala. Thus,
although the rendering by Jones may appear to be off the mark, it is
indicative of his snssght into the mood of the moment.

3. Dushyanta looks at Sakuntala leaving the scene and says to
himself:

The translation of this verse would be: She does not mix her words
with mine, but listens when I talk. Indeed she does not stand facing
me, but her attention is centred on nothing else.

Here are the renderings by Binyon, Ryder and Jones:

B: Altho' she mingles no words with my speech
Yet all her body listens to my voice.
And though her eyes look not into my eyes
There's nothing else that they are fastened on.

R: Although she does not speak to me,
She listens while I speak;
Her eyes turn not to see my face,
But nothing else they seek.

J: She mingles not her discourse with mine; yet, when I speak,
she listens attentively. She commands not her actions in my presence;
and her eyes are engaged on me alone.

The rendering by Ryder seems to be simple and faithful to the
original, while Binyon's is as usual free to a certain extent: ' .. all her
body listens to my voice/ Jones renders the first couplet correctly, but
there is no basis in the second couplet for his 'she commands not her
actions in my presence/
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